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LANE: The Tochartian Verbal Stems in “ -tk-” "3 


ginning (factitive, causative, inchoative, etc.) it 
is no longer discernible. 

As far as the nasal infix into other final clusters 
is concerned it merely continues a practice carried 
out more thoroughly in the instance of -tk-. This 
is clear from the comparison of A act. sg. 3 
paltsinkds with B sg. 2 palskanat, or A mid. sg. 3 
mrosdnkatér with B mrausknatar. One instance of 
what appears to be a substitution of sk for more 
original tk is attested by A mluskatar (cl. II) 
beside B (subj. V) mlutkamar (cf. above), if 
indeed the two verbs are actually related. 


In summary then: The verbal stems in -tk- in 
Tocharian appear to be of denominative origin, 
possibly starting from a k-suffix added to the verbal 
adjective in -tés. They do not seem to reflect any 
“‘-determinative” of the type seen in Lat. facto, 
vacto, or aorists of the type of Grk. Oya, eéwxa. 
The exact present formation (or formations) in- 
volved is uncertain. However the origin of the 
nasal infix in A -tankd-, B- tankda/e is clear: it is 
a secondary development of the nasal suffix type 
A -naé-, B -na-, -ana- caused by metathesis of the 
cluster thn > tnk. 


THE NAME PANCARATRA:* 
WITH AN ANALYSIS OF THE SANATKUMARA-SAMHITA IN MANUSCRIPT 


V. RAGHAVAN 
UNIVERSITY OF MADRAS 


FoR THE PURPOSE OF THIS PAPER it is not neces- 
sary to go into the antiquity or history or the 
nature of the Pajicaratra or its relation to the 
Vaikhanasa, the Vedas, etc. I direct my attention 
to the meaning of the name. We have some well- 
known names and terms in Sanskrit literature with 
which we have had to contend for a long time to 
no avail. “ Pafcaratra” is one of these; and it 
has presented a problem not only to modern re- 
search scholars, but also to ancient writers and the 
texts themselves of this school. 

Bhandarkar, Schrader and others, including 
traditional scholars who have written on the school, 
have briefly touched upon the meaning of the 
name. Schrader, whose Introduction to the Pafica- 
ratra and the Ahirbudhnya-samhita is the standard 
book of reference for those interested in this branch 
of literature, devotes attention to this question on 
pp. 22-24 of that Introduction. Though Schrader 
referred to the data on which I propose to focus 
attention now, he said finally (p. 24): “It may 
be supposed that the name Pajficaratra points to 
five principal subjects treated in that system ” and 
in support of this he cited the Ndradiya, although 
he stigmatised it as apocryphal, for he added 


* Paper read at the XXVIth International Congress of 
Orientalists, New Delhi. 
Lilaguka. 

In my reading of this text, I find that it reflects the 
style of the Bhigavata and the Krsnakarnamrta of 


“though the Ndradiya as a whole can certainly be 
not used as a Pancaratra authority, the above state- 
ment may none the less rest on good tradition.” 
(P. 24). Reference has also been made to the 
Pancaratra Satra mentioned in the Satapatha 
Brahmana (XITI.6.1) which Bhandarkar notes; ? 
and which Schrader also mentions here, but with- 
out linking the name “ Pafcaratra” with the five- 
night sacrifice of the Brahmana. But, with a cer- 
tain amount of vagueness, Schrader takes his stand 
on the five-night Satra of the Satapatha, conceived 
by Purusa Narayana, not by itself but by the philo- 
sophical interpretation of its Supreme Being Nara- 
yana as the fivefold manifestation of Para, Vyiha, 
Vibhava, Antaryamin and Arca (p. 25). In sup- 
port of this, he cites a statement from the Ahirbu- 
dhnya too. 

We shall first consider the Néradiya which al- 
though apocryphal may preserve, according to 
Schrader, some genuine threads of tradition. This 
so-called Ndradapdicaratra, bearing the alternate 
title Jndnamrtasara, published in the Bib. Ind. in 
1865 says in I. 44: 


Ratram ca jndna-vacanam jhanam paficavidham 
smrtam/ 

Tenedam pdarcardtram 
stnah// 


ca pravadantt mani- 


* Vaisnavism, Saivism, etc., p. 47, Collected Works, 
Vol. IV. 
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It thus takes the word Réatra as ‘ knowledge’; how 
this is possible is not known, though Schrader 
accepts it. These five jrdnas the text then gives as 
that which blesses one with the ultimate Reality, 
Parama-tattva, imparted to Siva; that which be- 
stows liberation or Mukti; that which produces 
devotion for Krsna; that which instils Dasya or 
service to Lord, the above three being Sativika; 
Yaugika (i.e. giving mastery of Yoga) and Sarva- 
siddht, giving yogic powers, which is Rajasa; and 
the fifth, the Tamasa, relating to mundane knowl- 
edge, vatsaytka-jndana. 


Prathamam  sattvikam jnainam dvitiyam ca 
tadeva ca/ 

Nairgunyam ca trtiyam ca jhanam ca sarvatah 
param / / 

Caturtham rajastkam bhaktastam ndabhivai- 
chati/ 

Pancamam tamasam jnainam vidvimstam nabhi- 
vanchatr// 

Jnanam paticavidham proktam pdicaratram 
vidur budhaih// 


Schrader drags in the analogy of the name 
Sastt-tantra where the number of topics dealt with 
furnish the name for the Sastra; but the rock on 
which this correlation gets shattered is that Ratra 
is arbitrarily taken as meaning ‘knowledge.’ To 
strengthen itself further, the Ndradiya gives seven 
kinds of Réatra or knowledge, Brahma, Saiva, 
Kaumara, Vasistha, Kapila, Gautamiya and Na- 
radiya and again another set of six kinds of knowl- 
edge, Veda, Purana, Itihasa, Dharmagastra and 
Sastra. All this only betrays the weakness of this 
interpretation (VV. 56-7). 

Some Pancaratra texts evidently realised the 
difficulty or irony of a word like Ratra meaning 
“night ’ and ‘darkness,’ being made to yield the 
meaning ‘knowledge.’ They said that it is Pafica- 
ratra which threw into darkness or total death the 
five other schools, i.e. other schools in general. 
e.g. the Padma I. i. 70 which says: 


Pancetarant sastrani ratriyante mahantyapi/ 

Tat-sannidhau samakhyasau tena loke pravar- 
tate// 

Pancatvam athava yadvat dipyamane divakare/ 

Eechantt ratrayah tadvad itarani tadantike// 


the second being a slight variation of the first. 
This explanation could have come up only later 
when sectarianism and claims of superiority be- 
came pronounced. The Prasna-samhita (II. 40) 


simplifies this interpretation with a double arbi- 
trary association of meaning: Ratri as Ajyndna and 
Paiica as ‘ destroying,’ nasaka. 


Ratrirajnanam ttyuktam pancetyajnanandsakam. 


The Parama-samhita (GOS. LXXXVI. I. 39- 
41) says that the qualities (Gunas) of the five 
Mahabhitas are the Ratris of a Dehin, and in ex- 
plaining them, the school is called “ Paficaratra ” ; 
or the gross elements, their subtle Tanméatras, 
Garva (Ahamkdara), Buddhi and Avyakta are the 
five Ratris of Purusa and as a result, the Sastra is 
called “ Pafcaratra.” 


Mahabhitagunah panca ratrayo dehinah smrtah/ 
Tadyogadvinwrtter va paficaratram iti smrtam / / 
Bhitamatram garvas ca buddhir avyaktam eva 


ca/ 
Ratrayah purusasyoktah pdicaratram tatah 
smrtam// 


The Visnutantra,? mentioning expressly its re- 
solve to explain the name “ Paficaratra,” says that 
the five elements are the ‘nights’ so to say of the 
Soul, as they result from ignorance (avidyd) and 
from them the Sastra came to be known as “ Pai- 
caratra.” A further explanation of the same text 
is that the name is due to Avyakta, etc., or the 
Gunas of the five elements, all this being identical 
with what the Parama-samhita has said as noted 
above. 

Some additional, equally lame, explanations 
based on the equations of a pentad of things are 
also noted by Schrader: the Pafica-samskaras of 
Srivaisnava ordination, and the five daily obser- 
vances of Srivaisnavas. 

As against all these, I think we might more 
legitimately resort to an idea which has been 
referred to by Schrader in passing. One of the 
texts of this school is the Sanatkumdra-samhita 
and this text consists of five dialogues and sections 
called “ Ratras,” in each of which the teachings are 
given by a different person after whom each of 
these Rdtras is named Siva-rdtra, and so on. Of 
these, the Indra-ratra has been quoted by Yamuna 
in his Agamapramanya. From the available MSS. 
we are able to get the names of four of these 
Ratras, Siva-, Brahma-, Indra-, and Rsi-. I have 
seen four manuscripts and in none of these is the 
fifth Ratra available, two in the Madras Govern- 


®See the Sanskrit Introductions to the GOS. editions 
of the Parama and Jayikhya. 
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ment Oriental Manuscripts Library, one in the 
Adyar Library and one with the chief priest in the 
famous Srirangam temple in Madras State. If we 
concede that there are some memories of genuine 
tradition in the Ndradiya first mentioned, we may 
note particularly the first statement there about 
the name: 


Sriyatim paiicaratram ca vedasadram abhipsitam/ 
Pancasamvadam istam ca bhaktandm abhivan- 
chitam// 


The mention here of five dialogues, pafica-sam- 
vadas, is tell-tale. Another tell-tale reference to 
the five expositions in five Ratras to five persons, 
among whom some of the names noted above occur, 
is in the opening chapter of the Vihagendra- 
samhité of which I have examined both the manu- 
scripts in the Government Oriental Manuscripts 
Library, Madras and the Adyar Library, Madras. 
In I. 33-34, mentioned also by Schrader in a foot- 
note (p. 23), the Vihagendra says that Lord 
Kesava (Visnu) gave the teachings originally dur- 
ing five consecutive nights to Ananta, Garuda 
(Vihagendra), Visvaksena, Brahman and Siva and 
that this original text was in one hundred thousand 
granthas in each of the five Ratras, i.e. on the 
whole five lakhs. From them Sanaka and others 
heard the Sastra and from Sanatkumara among 
them, Narada imbibed it. 


Adau Krtayuge prapte Keéavena prasdditam/ 
Ananto Garudascaiva Visvaksenah Kapdlabhrt// 
Brahma ityeva paticaite srnvanti prthagiritam/ 
Anantah prathame ratrau Garudasca dvitiyake// 
T'rtiya-ratre Senegah Caturthe Vedhasa érutam/ 
Rudrah paticama-ratre ca srutva sastram prthak- 
prthak// 
Jnana-yoga-kriyad-caryd-grantham satasahasra- 
kam / 
Pancalaksapramanam syat Paiicaratram itt 
smrtam// 
Sadstrinim Vathage tantre Sanakddyairiti 
Srutam/ 
Sanatkumaraprahitam Néradena grutam 
Subham // 
[Madras R. 3957; Adyar 8. E. 28] 


A third tell-tale reference to five expositions given 
to five persons during five days and nights, result- 
ing in the teachings being called Pafcaratra 
thereby is in the Iévara-samhita where Sdandilya, 
Aupagdyana, Maunjdiyana, Kausika and Bhdrad- 
vaja, manifestations of the five weapons of the 


Lord, heard a discourse from the Lord each one 
for one day and night, where from the Sastra came 
to be known as “ Paficaratra.” 


Pancayudhimsas te patica Sandilyas Caupa- 
gayanah/ 

Maunjayanah Kausikasca Bhéradvajasca 
Yogunah// 

Te militva samdlocya Visnor adradhanecchaya/ 

Abhisamgamya Totddrau tapascakrus sudu- 
staram// 

Pancapr prthag ekakam dwaradtram Jagatpra- 
bhuh// 

Adhyapayamasa yatah tad etin munipungavan/ 

Sadstram sarvajanair loke paficaratram 
itiryate// + 


Now the subsidiary questions are: what is the 
fifth Ratra not found in manuscripts of the Sanat- 
kumara? Are these the names of the four or five 
Rairas or are their names given differently too? 
Further, are there more Ratras than five ? 

The fifth Ratra whose text is not found in the 
manuscripts of the Sanatkumara mentioned above 
is called Brhaspati-ratra. The Ratras in the Sanat- 
kumara-sémhité have mutual cross references; 
when some topics are touched upon, one Ratra 
mentions another Rdatra as having dealt with them. 
The Siva-ratra refers to the Brahma-ratra and 
Indra-ritra; the Indra-ritra refers to Brahma- 
ratra. It is when we come to the Rsi-rétra that 
we have the most essential information ; this Ratra, 
besides mentioning the Brahma-ratra, says, in con- 
nection with the Mudrds used in worship, that 
these are to be seen in Brhaspati-ratra: 


Brhaspati-ratre tu drastavyam krama-yogatah 
(p. 208 of the transcript in my possession) 


According to the Bharadvaja-samhita, however, 
the fifth Ratra is Ndga-ratra: Brahma-, Siva-, 
Indra-, Naga- and lastly Rs1-. 


Pujakramam Pravaksyami srnusva dvijasat- 
tama/ 

Prathamam Brahma-ratram tu dvitiyam 
Sivaratrakam/ 

Trtiyam Indraratram tu caturtham Ndaga- 
ratrakam / 


For a Paficaratri (tra) vrata to be observed in 
adoration of Visnu, on five nights beginning with 
Margasirsa sukla ekddasi, see Naradiya or Brhan- 
naradiya-purana, I. 21 (VenkateSvara Press edn.) and 
ch. 19 (Haripaficakavrata) (Bib. Ind. edn.). 
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Paticamam Rsiratram tu Paicaratram vr 
smrtam// 
EHvam jatam rsisrestha Pancaratram pura yuge/ 


It may be noted that, apart from giving the 
missing Aatra’s name as “ Naga,’ the Bhairadvaja 
expressly states that the name “ Paficaratra” is 
due to these five Ratra discourses. 


The Vihagendra, as already noted, supports the 
linking of the name “ Pancaratra” to the five dis- 
courses but gives differently the five persons to 
whom they were given. In I[.31-34, which 
Schrader quotes with the reservation that “it looks 
like a late compromise” (p. 23), this Samhita says 
that Lord Kegava gave in the Krtayuga this Sastra 
to the following five: Ananta, the Serpent (i.e. 
Naga), Garuda, Visvaksena, Siva and Brahman, in 
five successive nights ; and expressly bases the name 
Pancaratra on these five-night sessions. 


That the difficulty in identifying the fifth Rdatra 
has long existed is clear from the divergence in the 
texts themselves as seen above. There are separate 
manuscripts of these Ratras, particularly in the 
Mysore Library, but of only the four, Brahma-, 
Siva-, Indra-, and Rsi- and not of the fifth Patra. 
Of all the interlocutors mentioned for the fifth, 
value may be attached to Brhaspati, because in the 
very series of texts called “ Ratras,” one of the 
Ratras, the Rst-ratra cites the Brhaspati-ratra. 

It may be added that in the Ndradyaniya® sec- 
tion of the Moksa-dharma of the Santiparvan of 
the Mahabharata (chs. 343 ff., Kumbhakonam 
edn.), Brhaspati is prominently associated with 
the primary mission of propagating this teaching. 
In ch. 3438, thid. Sls. 46-9, 55, the Lord says: 


Brhaspatimate cawwa lokesu praticarite/ 

Yusmatkrtamidam sastram prajapalo vasu- 
statah// 

Brhaspatisakasadvai prapsyate dvijasattamah / 

Sa ht madbhdva-nirato madbhaktasca bha- 


visyate// 
Tena sastrena lokesu kriyah sarvah karisyati/ 
* * * * 


5In the Ndrdyaniya, the Paiicaratra is already seen 
in its well developed form, and its other name “ Satt- 
vata” is also used here. That the Ndrdyaniya was an 
authoritative text of the school is known from an epi- 
graphic reference I have pointed out elsewhere, according 
to which a Cola Brahman General (Brahmaksatra), 
Ananta by name, wrote a commentary on it in C. 1150 
A.D. See New Catalogus Catalogorum I. p. 122b. 


Sadngopamsadam sastram sthapayitva Brhas- 
patau/ 
Jagmur yathepsitam desam 


We have been told of Ndga-ratra and Bhita- 
ratra. Probably, these statements carry vague 
memories of old texts connected with those names. 
We may therefore consider whether there were 
more Ratras than five. In the Agnipurdna (ch. 
39, ASS), Hayagriva expatiates on the setting up 
and consecration of images of Visnu, etc., and says 
that he had promulgated five Ratras and seven 
Ratras out of which the sages had composed their 
twenty-five Milagamas. 


Hayagriva uvaca: 

Visnvddindm pratisthad. vaksye Brahman 
srnusva me/ 

Proktam Pancaratram Saptaratran var maya// 

Vyastant munibhir loke pancavimsati-sam- 
khyaya/ 

Hayasirsam tantram addyam tantram Tratlokya- 
mohanam// and so on. 


The Ndradiya also speaks of Sad Ratra and Sapta 
Ratra,® though it gives its own explanation of what 
these six and seven are. 


It seems to me, therefore, that the name “ Pafica- 
ratra” should be based on the five nights during 
which five discourses were given, associated with 
five persons, Siva, Brahman, Indra, Rsis and Brha- 
spati. There were others also to whom texts 
addressed as discourses of this nature arose or 
others who addressed such texts, thus giving rise to 
names Sad-raitras and Sapta-raétras. Of these the 
collection of five, as in the Sanatkumdra, became 
the most reputed. In a long colophon like “ iti 
Sanatkumare Pdicardtre,” and so on, the epithet 
Pdancaratra some how stuck, and became the main 
name, even as the epithet Bhagavadgita in the long 
colophon,—“ Bhagavadgitisu Upanisatsu Krsnar- 
juna-samvade, etc.” 


* Regarding the Saptardtra, we may hazard the sug- 
gestion that it may be related to the reputed text asso- 
ciated with the name ‘ Citrasikhandin’; in the opening 
chapter of the Ndrdyaniya referred to already (ch. 343, 
M. Bha., Kumbh. edn.) where the promulgation and 
propagation of this Sastra is dealt with, we have it that 
the name ‘ Citrasikhandin’ refers to a group of seven 
well-known sages and in unison, they together gave an 
exposition of this Sastra: ye hi te rsayah khydtaéh sapta 
Citrasikhandinah / tair ekamatibhir bhitvd yatproktam 
Sdstram uttamam (81. 28). 
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It may be asked: why Ratra and not Ahas, like 
Saptaha, Dvddasiha? The Samvadas are said to 
have been given in the nights. We have also the 
parallel of Navaradtra or Dasaradtra. Probably, 
originally, these five discourses were given by 
Narayana to the five persons, Siva, etc., and might 
have been associated with the five-night Satra of 
the Satapatha, and Narayana who is associated 
with it might have been taken as giving each of the 
five nights a discourse.’ In the next stage each of 
these five who received the discourses from Nara- 
yana probably gave them to Sanatkumara as now 
seen in the Sanatkumdra-samhita. There seems to 
have been a practice among peoples following 
lunar calculations to count important events or 
holidays from sundown to sundown, giving a 
prominence to the night, wherefrom the Ratra- 
names might have become common. 

Before I close, I may give an indication, how- 
ever briefly, of the Sanatkumdra-samhita in manu- 
scripts, which comprises the five Rdatras. This 
account is based on my examination of one of its 
manuscripts mentioned above, viz. that of the chief 
priest at Srirangam, Raghava Bhattar, supple- 
mented by the examination of the one manuscript 
at Adyar and the two manuscripts in the Govern- 
ment Oriental MSS. Library, Madras. As I have 
already said, the Brhaspatt-ratra is only cited and 
is not available. The Brahma-ratra portion, 
though available, is copied according to a note in 
the Srirangam manuscript, in the codex contain- 
ing the Visnu-samhitd; for that portion therefore, 
I have utilised the Madras and Adyar manuscripts. 
Of these Ratras thus found in these manuscripts, 
I shall now say something. 

The main text of which the Ratras are sections is 
called Sanatkumdra-samhita. The dialogue frame- 
work does not say that Narayana spoke these to 
Siva, ete., but Brahman, Siva, Indra and the Rsis 
spoke these to Sanatkumara. The colophons 
normally describe this as a text in ten thousand 
granthas, but one colophon, the last, mentions the 
extent as eleven thousand. Some colophons, es- 
pecially in Brahma-ratra, describe the text as 
Pancardtra-sdra, but many say simply ‘ Pafica- 


7 But it must be said that as it is, the Satapatha 
cannot imply any such thing. The five-night-Yajiakratu 
of Purusamedha conceived by Narayana is for himself 
to obtain supremacy and this is followed by Brahman’s 
Sarvamedha, a Daégardtra Yajiiakratu. This would not 
support any special emphasis on the expression “ Pafica- 
ratra.” 


ratre, but add the epithet ‘ mahd-samhitayam.’ 
Each fdtra is in ten chapters, except the Brahma— 
which is in eleven chapters. The prevailing back- 
ground is not very sectarian, although the main 
subject-matter 1s Visnu worship and in a few 
places Rudra and His temple are considered lower. 
But the prevailing background and nature of the 
topics and treatment are in favour of some an- 
tiquity. The antiquity is also borne out by the 
absence here of the latter schematic classified treat- 
ment in four books, Jnana, Yoga, Kriya and Carya, 
although, in its own way, the text deals with topics 
of all these four divisions. 

As already noted, the Ratras refer to each other ; 
besides mentioning each other, they refer to some 
other texts too. One of these is the Naradarcanika, 
a text on details of worship ascribed to Narada, 
which is mentioned in the Sivaratra on the subject 
of leaves (patra) to be used for worship (p. 64 of 
my Transcript) : 

Naradarcantkayam tu darsitam Yathavidhi 

Naradarcantka is not likely to be an independent 
text ; it is most likely the 21st chapter (Puspadivi- 
dhaina) of the Ndrada-samhitaé which deals with 
the subject of flowers and leaves fit for use in wor- 
ship and enumerates them.® 

In the same context, Padmodbhava, Purina and 
Garudarcantké are also cited. 

Padmodbhave Puradne tu Garudasyarcandvidhau 
and Garuddrcankayam tu savistaram udahrtam. 
Elsewhere, in this Ratra (p. 26) as well as in the 
others, the first, Padmodbhava, is cited. The Pad- 
modbhava is the Samhita of that name mentioned 
elsewhere also; and Purdna also occurs as the 
name of a Pdicardtra text. On flowers, the Rsi- 
ratra refers to a text called Mahendra-samhita; and 
Mahendra is also known as a Pdjicaratra text. As 
for Garudasya arcand-vidhi and Garudarcanika, as 
in the case of Ndradarcanika, it seems to refer to 
the Arcana section or chapter of the Garuda or 
Vihagendra-samhita. In its opening, on the topic 
of Nddis the Rsirdtra refers to the text Satasda- 
hasrika as having given the names of all the Nadis. 


Satasdhasrikayim tu samhitayam pura khalu/ 
Namanyasam tu sarvasim kathitam savistaram // 


That this Satasihasriké-samhita refers to the 
text associated with the Citrasikhandins, the first 
among the promulgators of the Pdafcardtra, and 


8 See R. No. 2503, Triennial Catalogue, Madras Gov- 
ernment Oriental Manuscripts Library. 
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hence is very important, could be made out from a 
passage in the Ndrdyaniya of the Mahabharata (ch. 
343, sl. 39, 40, Kumbh. edn.) 


Rsinuvaca tan sarvan adrsyah Purusottamah/ 
Krtam satasahasram ht slokanim hitam 
uttamam// 


In the Indra-ratra the Lord is said to have mani- 
fested Himself as Sdattvata, i.e. among the Sattvata 
people and as a result of his teaching them the 
Pancaritra, this Sastra came to be known also as 
Sattvata. There are different modes of ordination 
or Diksas according to which the followers are 
called Sattvatas, Bhagavatas, Vaisnavas and Pafica- 
ratrikas (p. 130). 

Now a short resumé of the topics of the four 
Ratras: 


1. Siva-ratra: Ch. I. Tithiydgas for the fifteen 
Tithis: Agni-yaga, Brahma-yaga, Dhanada-yaga, 
Ganega-yaga, Sri-yaga, Skanda-yaga, Sirya-yaga, 
Siva-yaga, Devi-yaga, Yagas of Yama, Sakra, 
Visnu, Kama, Aévins, Soma, together with the 
setting up of the images of each and their Gaya- 
tris; Ch. II. Mantralaksana; Ch. III. Mantras 
continued ; Astaksara, Dvadasaksara, Visnugayatri ; 
Mantras of subsidiary divinities; the Mahasudar- 
§ana-mantra, it is said, should be practised in 
Smasana at midnight for mastery of Yaksas, 
Raksasas and different powers; Garuda-mantra, 
mantras of different serpents; Ch. IV. 1008 
Parsada-isvaras or Parivéra-devatas. The list is 
more or less a Sahasraniman, several of the names 
in the well-known Visnusahasrandma-stotra com- 
ing up here. Ch. V. Havirnivedana; Ch. VI. on 
flowers for worship, Puspaédhydya; Ch. VII. On 
leaves for worship, Patraccheda; Ch. VIII. Sna- 
pana; Ch. IX. Ankuradropana, Balidina and 
Utsava. Ch. X. Mandalas. 


2. Indra-ratra: Ch. I. Bimbapirana; IT. Man- 
troddhara, on the letters of alphabet; IIT. The 
Purana or the story as it happened of old with 
respect to the different manifestations Varaha, 
Narasimha, Matsya, Kirma, Vamana, Hayagriva, 
Kapila (Samkhya is mentioned), Jamadagnya, 
Kakutstha (Rama) and Sattvata (Krsna). It is 
interesting to note that these are said to be incar- 
nations, not all of them uniformly from Narayana, 
but from Aniruddha, Pradyumna and Sankarsana. 
Aniruddha is exalted. Ch. IV. Ydagas for different 
Varnas (seven Yagas are described); Ch. V. 
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Parwvdradevataés (many Saivite deities occur here) ; 
Ch. VI. Vidyesvaras. (It is interesting to note that 
from Narayana and the Goddess Santi, Sankarsana 
is said to be manifested and he is identified with 
Siva and the act of Samhdra, destruction of the 
universe. Then Pradyumna from Sri, identified 
with Brahman, author of creation, Srst. From 
him and Sarasvati, Aniruddha, the Purusottama. 
Then further creation, Hiranyagarbha, Prajapatis 
and Devasrsti are given. An interesting topic now 
follows: a list of one hundred Visnus for each of 
the ten quarters; they are called the Nayakas of 
the different worlds, Jokas, and here again, the 
names in the celebrated Visnusahasranima-stotra 
occur); Ch. VII. The different worlds of these 
Visnus or Nayakas, Varahaloka and its tower, 
gates, gatekeepers, the garden, the chief tree and 
so on; Ch. VIII. Yont-suddhi and Bija-suddht. 
(On women and men and their castes and sub- 
castes, also gisyas; Chs. IX-X. Gurulaksana: The 
regions of Andhra, Simhala and Kataha are said 
to be unsuitable places for Gurus to live. The 
Cakra-mark and Cakra-banner which they should 
carry. 


3. Rst-ratra: Ch. I. The Paricakdlas and daily 
routine of a Visnu-worshipper. (On the topic of 
Nadis, this chapter refers, as already noted, to 
Satasahasrika-samhita as having dealt with them) ; 
Ch. II. Mudras or hand-poses in worship on which 
Brhaspati-Ratra is referred to, as already men- 
tioned; Ch. IV. Yoga; appropriate food and 
Sadanga-yoga (Padmodbhava is cited twice here) ; 
Ch. V. Tapas and places suited to it (Holy spots 
in Purvadega alone enumerated); Ch. V. Puspa- 
yaga: on flowers; Ch. VI. Balidana and reference 
to the text Mahendra-samhita; Ch. VII. Rsts and 
Chandas of Mantras; Chs. VIII-IX. Samaydcaras 
and Prayascittas for their transgression. (Brahma- 
kirca-vidhi) ; Chs. X-XI. Ayudhas or Astra-sastras 
or weapons of the deities and materials from 
Dhanurveda on these. 


4. Brahma-ratra: As already stated, this Ratra 
is not found in the Srirangam manuscript and is 
said there to have been copied along with the 
Visnu-samhita, in its codex. In the two Madras 
manuscripts and in the one in Adyar, it is found, 
but im all these, the text, as available, starts only 
in the middle of Ch. IV. These three are manu- 
scripts coming from different regions but from the 
uniform absence of three and a half chapters from 
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all of them, it must be supposed that, like the 
whole of the Brhaspati-ratra, the beginning por- 
tion of the Brahma-ratra, too, had not come down 
in manuscripts for a long time. 

Brahma-ratra is an important section, as seen 
from its being cited often in the other Rdtras. 

Ch. IV of it is called Samayddhydya and is 
devoted to civil and religious law and dharmas of 
the Varnas; Vyavahara, evidence, trust, etc.; and 
Samskaras from Garbhddhana onwards. (For 
Upanayana, both Vatdika and Tantrika initiation 
and mantras are referred to; for Vaisyas, Siidras 
and women Tantrik initiation is mentioned. For 
performing initiation, Diksitas, 1. e. those who 
have taken Pdafcaradtra diksa are to be preferred 
as Gurus; next to them come Vaikhanasas.) ; Ch. 
V. deals with Acdéravidhi: Varnasrama-dacaras. 
Vaisnava Brahmacarins should bear replicas 
(prattkrits) of Visnu’s arms, marks, etc., sankha, 
cakra, gadé, sarnga, Ssrivatsa, kaustubha, and 
Garuda; these being called Lingas. Those who 
bear these symbols of Visnu become Lingins. Four 
kinds of Acaryas: Vaikhaénasa, Tantrin, Guru and 
Niskala, the last being the highest. Four kinds 
of Yatis: Hamsa, Parmahamsa, Bhagavan, Prabhu ; 
Hamsa is Ekadandin; so also Paramahamsa, who 
is further described as advaita-nirata. But Bhaga- 
van and Prabhu are Tridandins. A number of 
Vaidika acts are prescribed for Vaisnavas. 

Ch. VI. Pratisthavidhi: Agnihoma. Avahana 
of Vasudeva, Samkarsana, Pradyumna and Ani- 
ruddha in four fires. Astanga-yoga and Dhyana 
and Pranava are dealt with; Ch. VII. Silpa, 
Pratumélaksana. Five materials for them, $id, 


loha, ratna, kastha, mrt, stone, metal, precious 
stone, wood and mud. Defects in Pratimas. Two 
kinds of Pratimas: Saumya, the good, and A gneya, 
not good, the Saiva images being brought under 
the latter. Kinds of wood, gems, etc. Ch. VIII. 
Prasdda-vidhi; Ch. IX. Aradhana or Arcandvidhe. 
Mantropasana. Details of these. Ch. X. Dana. 
In this connection, holy spots of North India are 
referred to. Under Vidydddna, three kinds of 
Vidyas are mentioned: Laukika, e.g. Arthasastra; 
Varidika; and Adhydtma, e.g. Yoga and Tantra or 
Agama. Of all Mantras used in Yoga, that of 
Visnu is the best; of all Visnu-treatises, Pafica- 
ratra is the best; in Pancaratra, the Mantras are 
the chief things of importance; in Mantras their 
meaning and significance (artha) is best; and in 
artha, what is learnt by direct teaching from Guru 
is best. 


Yogamantresu sarvesu Visnumantram anut- 
tamam/ 

Visnutantresu sarvesu Pancaratram Visisyate// 

Paicaratre tatha mantrah mantresvartho 
visisyate/ 

Arthesvapyupadesas ca nopadesat param tatah// 


Ch. XI. Mantra-Kosa: The cultivation of 
Mantra is exalted as the greatest knowledge: 
Jndninim paramam jhdnam mantrajyianam pra- 
caksate. (Mantra called Sabda-brahmam, Pra- 
nava, Dvadasaksara) ; and mantras of several deities 
are then dealt with. According to the last line, the 
Brahma-ratra’s place, in the series of Rdtras, is 
before Siva-ratra. 
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1. YAMAN (yim) 


LA QUESTION QUI SE POSE est s’il faut ou non 
maintenir les deux acceptions admises par les 
traducteurs anciens, d’une part “marche, voyage, 
expédition,” de Vautre “priére (ou analogue).” 
Geldner raméne tout 4 “marche,” sauf 5.3,12 ot 
il ne peut faire autrement que rendre imé yamasah 
par “diese Bittginge” (l’expression fait en effet 
allusion, en guise de remarque finale, 4 l’"hymne qui 


précéde, et équivaut & tydm gih ou wma bréhmanr 
ou analogues qu’on a en méme position): traduc- 
tion volontairement équivoque, comme celles que 
permet souvent la langue allemande.* Oldenberg 
(qui n’a pas traité la question & fond) semble in- 
cliner aussi pour “ marche” (Noten IT p. 85), bien 


1 Equivoque qui peut étre parfaitement justifiée, s’il 
est vrai qu’il existe une superposition sémantique quasi- 
ment constante d’un bout 4 l’autre des Hymnes. 


